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Mike Figgis made it happen as the acclaimed director of Leaving
Las Vegas, and he is doing it again with his off-the-cuff traveling photo
project, SoHo Composites—the images evolve from one SoHo neigh-
borhood to another. NYC is stop number two on the tour, which
began in London’s SoHo and may head to Beijing next.  

Entering the Milk Gallery, a star speckled and lively crowd sipping on
cool Glenmorangie scotch cocktails bumbled amongst the photos.
The atmosphere was electric, which made for animated conversations,
bright smiles, and enthralled expressions. Figgis himself was absorbed
in this bath of enthusiasm, and cheerfully dashed around the gallery. 

He was greeted by an array of top-notch guests, including fashion
designer Cynthia Rowley, director Joel Schumacher, DJ Spooky,
model Veronica Webb, and actress Monet Mazur. The crowd swelled
throughout the evening and by the end of the night, not a drop
of scotch was left.  

The project was born in effort to raise awareness and funds for
The Photographer’s Gallery in London. Figgis shared his personal
connection to the London gallery as steadily being a part of his life.
Whenever he has time to kill, he makes it a mission to visit the space.
So he eagerly hopped on board to lend his talent and celebrity to
raise funds for the gallery’s new space. 

The Prada store in NYC’s SoHo, designed by Rem Koolhas, served as
the handsome backdrop for most of the portraits on view at the Milk
Gallery. A handful of celebrities, like Nina Garcia, Rachel Weisz,
Leelee Sobieski, and Remy Geller posed for Figgis, as did the general
public, making the show a true reflection of the locals in NYC’s SoHo.  
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Figgis ran wild with the concept and
expertly captured his subjects in their SoHo
surroundings. The result is a free-spirited
collection of approachable images. In their
naturalness and instantaneity, they describe
personality that can’t be expressed in
words. There is also a slight pitch of cine-
matic touch in the rich colours and subtle
dramatic lighting, which is a sincere record
of Figgis’ natural talent.  

There were a few portraits in which the same
newspaper was used as a prop. At first it
may strike as excessive, but upon closer
observation, you realize Figgis is employing
the newspaper as a date stamp, rather than
an idle prop. 

Clever, very clever Mr. Figgis. We like that
you made us think twice amongst the
plethora of honest images, smarts always
get kudos from us.  

In our world of advanced technology and
instant anything, the immediate process of
the exhibition is remarkably contemporary
and relevant. The images represent moments
that are quickly staged, but still have a
propensity for candid details: the pattern on
a shirt, a crooked tie, the fleeting expression
on a face.  

Capturing spirit like this takes sharp intuition and attention to life’s
smaller events. A messy side ponytail, clothes draped hastily, a pose that
is completely relaxed, a fleeting facial expression, playful shadows…
these little magic details add to the spontaneity and freedom of
the image.  

It isn’t far from the philosophy of Henri Cartier-Bresson, who captured
stunning journalistic photos in his 1952 book, The Decisive Moment.
He told the Washington Post in 1957, “Your eye must see a composition
or an expression that life itself offers you, and you must know with
intuition when to click the camera.”  

Figgis applies similar consideration to his images. His ability to be aware
of and truthful with his subjects is exceptional. Rendered comfortable,
their essence radiates beyond the image. 

The show was reminiscent of being privy to someone’s intimate
thoughts, almost like reading someone’s diary. It added to the heart
of the project, as did the people photographed who were at the
opening reception, finding their image and smiling at the recent
occasion. New York based photographer, Garret Miller, was in
attendance at the opening. Upon his arrival, Figgis printed out
Garret’s photo and added it to the exhibit on the spot. 

Truly, this show was something else, and inspiring to boot! Organic
processes are seldom touched in fine art photography. All the
photographs are limited edition prints and can be purchased in
support of a fantastic cause through the Milk Gallery.


